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Getting Exposed

A survey of, the state of photography
gives rather dismal results. It is still
widely regarded as a second rate medium,
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On the other hand more people are taking
photographs for their own sake; published
photographs are increasingly used for a
wide variety of purposes; there are more
local resource centres and more
self-organized projects. This acitivity
is largely dispers isolated and
unnoticed to the extent that excellent
work is being produced in vastly
different forms, but remains unseen.
This has meant that branches of
photographic practice have developed
oblivious of each other. Craft
(fine-print) photography, social
landscape thotcgraphy and photo-therapy
for example may as well be on different
planets. An aware documentary
phctographer at the Salford ACCB
Photography Conference may have been
~istounded at the intensity of race and
‘gender issues that inspires much current
practice. Current photographic activity
is concentrated in disparate groups and
individuals who frzquently lack the
support and stimulation of 1like- minded
pecple and are unaware of the challanges

ed by photcgraphers with entirely
t concerns.

e London Independent
has been formed to enable su
and exhange bet
photographers in London, and to promote
the status of the u-cﬂu” Everyone has
his own idea of what "independent" means,
and this usually has something to do with
being wunattached, unsupported and in
pursuit of a perscnal vision. But it is
a conveniently wcoly term and embraces a
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very wide range of photographic
paractice, and the group will aim to
promote fruitful exchange between all

kinds of photogrpahy.

Whatevzsr "independent" means, it will not

exclude the influence of non-independents
— the teéc
+h@

fnical and visual excellence of
commercial sector, or the radical
cemmund £y and “political”
for instance, all of which

As this newsletter shows, the range of
activities being organized lays an
emphasiz on  workshop learning and
discussion, sharing of skills and
resources, and most importantly, showing
and viewing photogrpahs.

Janet Hall and the steering committee

have planned an extensive range of events
inte the New Year; ideas for future
activities would be welcomed by Janet.
Events held so far have been very
sucessful. Membership in the group is a
way to help raise the profile of
photography and to help London benefit
from the high quaity work now being

produced. -
Roger Estop
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many cof photography s central  themes
under =xamination; Landscape, stili-life,
portraiture and social documentary ware
all we_.l represcnted, togethuer with more
individual concerns 1in image making.
Standzris varied from the capable to =he
nighly a:complished with regard to both
technigue and content, and *the initial

tmosghare of appreshension scon  became
enthusiastic and relaxzd as pecple began
to ~ir:zulate and to dizcuss eachh others
WOTK.

The primary motive &tehind this first
showinz was to btear witness to the
diversi*y within <he group's structure
and tc help members gain a sanse of
"place''. It has subsequently becen
suzgssted that we continue *¢ organise
these srows on a quarterly basis in order
t¢ gain a fullsr urderstanding cf each
others zims and worxing methods; =such

interazizn should hnely we  1ifx the
cen-ral photczrapnic aworen:ss: of the
group, &5 well as provide copportunity for
nmenksrs  to werk with cne ancther on
crodes s I must bhe
strez. o2 that LTETLITED
cr fusurs puzlic e ‘ens will ress

iargely cn our maxe uge of

zhls riatfornm for cormmunicating and

evalus-inz ideas.

The evznt also provided us with a further
cpportunity to discuss the process by
which t-e work for cur first "public"
exhibition should be sslected. It had
previcusly been argued that a
self-selection process could be operated,
but on reflection most members secmed to
agree *hat "external" sslection would be
preferable at *his early stage in the
grour s dsvelopment. Various names have
be=n put forward as potential selectors
such as Peter Turner, Editor of
Creative Camera.

The next '"Blu-Tack show is due to be
staged at the Drill Hall on the 23rd of
January 198%. Janet Hall has full
details.

Robert Claxton

Constitution

To ensure credibility and stability the
group needs to have a cons._itution. Thus,
a draft is szet out below which will be
ratified at the first Annual General
Mesting on the 23rd of January.

The constitution sets cut an essential
administrative framework for the group,
but there are advantages to keeping it as
brief and simple as possible. Cetailed
discussion about activities and
organization will take place as part of
the life of the group and ne=d not be
fixed in the cons*itution.

If you wish to suggest changes to this
draft, please put your proposals to Janet
Hall as socn as possible, preferably in
writing, so *that a final draft can bte
prepared bofore the me:zing.

Aims
To supc:irt and promate independent
photography in London.

Tc create opportunities for exhibition,
debate and fundraising for projects.

Te raise the status of photography as a
visual art.

To cocperate with existing nation-wide
independent photography groups, galleries
and photographic publications.

Membership

Individual membership is open te anyone
living in the London region.

Institutional memnbership will be
avéilable tc galleries and educational
establishments.

Subscription rates shall be determined by
the Annual General Meeting (AGM) on  the

recommendations of the
Committee.

steering

Steering Committe

The afiairs of the group shall be
coordinated by a stzering commitze
consisting of a secretary, a treasurer
and a ~embership secretary. Postholders
will be slectad by the mitnkborship. Other
members may be cc—opted onto the stsering
comnitzec for specifi: tasks. The
secretary shall be entitled t¢ make press
and public sta-ements on  tehalf of the



group. All steering committce decislons
will be subject to "he concurrence of the . .
m.mebers. d B :
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Mestings [
The East London photography group, the
"Box Brownies® are publishing the second
‘Network”™ newsletter after Christmas. A

Meetings and activitites organized by
L.I.P. shail be open to nembers and

non-members, though a charge will be made directory of names and addresses arranged

Oi noq—membifit;tg bevaggti:migig SZCGESZ by region across the whole country
steering commities. Membe links between photographers

eer : SroTs e e g encourages
zggiigcatlon of all L.I.P. meetings an and groups and promotes photographic

activity. The newsle“ter is made up of
feedback from pecple who are invelved in
grougs anc crejects.  If you would like a
copy and inclusion = the directory send

Amendment of Censtituzion

The constituvion may be amend:sd Ly the

s your details to Sean Cusack, Flat 2
memb ershlp at the AGN.

Highoury New Park, NS, with a pound if
peisitle to nel:r production of the pexs
one.

Photograp ic education is now commonplace
in schocols and may help +*o create a
photcgraphically literate audience for
the future. The November 1887 Issue of
“Junior Education” has a media studies
topic pack for Junior teachers which
includes guidance notes on locking at and
reading photographs as well as taking
photographs. The advice is absolutely
basic and good, and is concerned with
locking and sesing on one haad and wit

the expleration of meaning in photographs
on the other. The spnag is in how to

“Islingtons People  (Islington Council maintain this spirit when the kids,
Press Campaign and Publicity Unit L.1.50) growing up, are lured into the exotic
. is a book showing people at work in world of photograrhic equipment. Indeed
Islington Borough. The square format many grown-up photographers would benefit
pictures are environmental portraits of from this sort of school teaching minus a
pecple within their workspace, posed few starburst filters.
rather than active, and thoughtfully € ®™ 9\‘°w°
composed. This is not an original es ¥ \ﬂ“ aetofﬂﬂncmﬂbomﬁand
approach but it works well and creates a xe \t:‘od 6“\“ o‘le'“ ¢ pe from the middle —
warm human fcel. Thcugh supporied and 0\59\‘*‘“-;\;\““616 ,3\\‘: o \)‘a“ﬂ’ \6 e,nle or triangle — to
used by Isliington Ccunzil for campaign c\\.\\(\(e“ Qe tod s \9“ eé looking through a
DUrpCzas, the pictures novertheless © s\‘°ec_{\o“' m\\°‘" ‘,,'\ﬁ\_? «a‘i“ﬁ\ , )
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Barber has produced a personal work. The ?zﬁ\v‘;:e\\*‘\%\ © "“:a .ate;':\;;);:zaﬁsg;:gn:}:age
picture quality is gzoed and the design to(°3¥et‘\z:_\\\n A ot ik‘ e clear frames and then
balances pictures and text well, The ?&“é‘?p ™ ot @ -« 1t as clearly as possible on a piece
bock ¢f 52 pheotographs which surports a oo .\(?\\0 ~(\evre"‘,mper !
touring exhibition is good value and e “%e‘»‘ The variety of choices highlights how we
helps tc get zcod photography s-en by the o €an construct an image in a particular way
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Mag.Check

Apart from new boocks, exhibitions and
your favorite subsidised photogrpahy
magazine, where is the greatest source of
stimulating photography? Perhaps in the
magazine racks of WH Smith. Several
magazines now commission photographers to
produce high standard work to support
articles. It is an intsresting exercise
to locate and critically examine the
photographs, among which can found the
best, and the assumed best, of current
day “photojournalism” which certainly can
feed the inspiration of all photographers
whatever their particular concerns. The
most reliable publications to find
photographs to surpriss are: ‘Business’,
“Wire ™, “Car’ "Spare Rib", “Management
Today~, “Nursisg Tinas”y “Intericrs’, “ID”,
'Nayional Gecgr::_hlb . “Vogue”,
“Architects Journal” covers, and the
quality Sunday suprlements. Other
magazines use photographs to assist a
striking pag but the pictures

I

themsslves display particular
originalit specifically
showcases hs occasionally,

"Landscape” magazine (an environmentally
aware ~Country Life”) in its November "87
issue showcases a portfolio which is much
less interesting than photographs
elsewhers in the issue. Fashion
magazines show continual originality if
you can stand the implicit values, and
for shere scale of photogrpahic
reproduction “W° delivers (24"x 18"max.).
Many magazines now use illustration
extensively. Does this mean that
photographers can’t meet the creative
demands? No magazine yet oxhibits art
ph oeraphy except very small ones like
“The Fred” or “London” magazine. That’s
the nex* step maybe.

-fD
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provide

will aim to
stimulation for
Please send
contritutions and suzgestions to:

"LIP Service’
information and
photcgraphers in London.

Roger Estop

LIP Service

23 Melford Eoad,
Leytonstone, E114PR

Confusion can easily arise within

a disparate group of people because
of the various terminologies used.
This short glossary is intended

to assist the process

A Arts Council o
Philanthropic body, devoted to providing

cheap music and dancing for tourists

B Book
Sequence of images which invite the
spectator to participate by rotating
the pages about their left-hand marginal axis

C Concept
See Text

D Democratic Medium
Photography by ballot

E Exhibition
Job creation scheme for framers

F Formalist
Person who looks through view finder
before taking picture

G Callery
Room with hand-printed paper on walls

H Halide
The root of it all

I Independent
Free, or, at least very cheap

J Japan
Japan

K Whats, big, yellow and owes Polaroid
a lot of money ?

L Landscape
Picture with no people in foreground

M Money
Substance which flows in one
direction only

N Negative
IN0|

0 Ob jective
What foreigners call a lens

P Photographer
You

Q Question
Are you still reading this?

R Role Reversal
Winding the film the WIONg way

5 Semiotic

Very useful word
T Text

See concept
u Untitled

Mr, Mrs, Miss, Ms
v v

18%

L] Workshop
Photographers' play group

X X
A flash of affection

Y There are no words beginning
with ¥

z Zone System

Precise method of exposure and
development by matching
symbols of figures, mountains etc. D.w



Forthcommg Events

Jan.20

Photographers”™ Gallery

Zelda Cheatle, who runs the Print Room at
the Photographers™ Gallery, and Lindsey

tewart, whe auctions photographic prints
at Chrizties, will talk about selling
prints. They will discus: presentation,
how to approach +the market, what prints
do and do not sell etc., and gensrally
share their knowlsdge and experience with
the group.

Jan, 23

Blu-tack exh

As the Blu-tack exhibition proved itc bz a
popular idea, and many wmembers — were
unable to attend <he svent in September,
another will be held on the above date.

For those who weres not members when we
ran the last exhibition, 1t is a one-day
event, not open =to the public, which
allows members =0 ge+ to know each other
and each other’s work in a relaxsd and
friendly atmosphsre. ALl are invited to
bring unframed prints which can ke
"slu-tacked" or pinned up, and/or
portfolios if they wish to show a larger
body of work as wall space will &be
limited.

This time the venue is the Drill Hall, 16
Chenies Street, wCl. This ig off
Tettenham Court Road, opposite Goodge
Street tube s*ation. The room is boocked
betwsesn 12 noocn and 7:00 PM, and there
will again be a charge of £.1.50 to help
cover costs. Toffes/tza will be on sale
and th=re is a snack bar on the ground
flocr which will be open until at least
8:00.

In order ic get a better ides of the
range and standard of work within the
group, would all memebers who are
interested in exhibiting in the group
representative show, and in particular
those who <did not axztend the last
Blu-Tack, try 0 bring some work to this
event. Uo }“oon the exhibition will take
and 3re at presont locking

General Meeting

As Londen Independent Photography will be
six months old at the end of Jznuary, the
comnittee has decided <+o hold a general
meeting during the Blu-Tack exhibition.
This will take place at 2:30 pm and the
re—election of *the commiitee will be one
of the points on the agenda. This
occasion will alse be used to decide on
the introduction of a membership
subscription in 1988, Pleage attend if
you are inter:zsted in the future of
L.I.P,

Feb.27

"yhat's a Fine Print, Anyway?"
with Peter Goldfied

Workshop

As Peter said in his bock, Craft bock for
the CreaTive Uotographer "~ "Pnotography
as répresented by the photographic print
has two componints of equal importance:
aesthetic vision and fine craftsmanship.
One without +he other is less than
perfect."”

In this workshop Peter, one of this
country s most experienced teachers in
the craft of fine printing, will
demenstrate how the craft can add to the
artistic end result, He will explore the
zone system, demonstrate and discuss his
working methods as well as examine
students work with a view to helping them
arrive at the most expressive print.

The workshop will start at 10: AR and
continue to approximately 5:00 PM , with
an hour s break for lunch.

The venue has still to be finalised but
Janet Hall will notify those attending.

Plesase beook zaz early as
ringing Janet on 01-847-5982. If the
minimui. number necessary +tc make the
event financialy viable has not been
reached by January 31, it will have to be
cancelled.

ceszibkle by

Fes: L.10 (£.13 non—members). Attendees
will be asked to send a deposit of £.5 on
nooxing.

Maximur attendsnce: 15



Mar.19

large format
ngscombe

workshop with Paul

Paul Lipscombe, an L.I.P. member, will
hold a2 one-day workshop in lLarge format
work at the Drill Hall on the above date.
Paul is a landscape photographer who has
coencducted this course at various places
such as the Watershed in Bristel and
Brunel University in Uxbridge. He will
demonstirate ¢n both mconorail and folding
MPF cameras and suggzests that menbers who
own large format cameras should bring
them along.

The workshop will start at 12 ncon and
finish at 7:00 PM with an hour s break in
the middéle. Please beook by February 20
a: the latest. It will be necessary to
reach a minimun number to make the event
firzancially viable and to avoid
cancellation.

Fe=: £.10 (15 for non—-members).

Maximum number of attendees: 12.

Please send a deposit of £.5 with your
beoking to Janet Hall.

Jan.18
Feh.15
Mar.14

[ . :
Critique/work-in-Progress sessions

The above events willall be held at 5t
Martins Scheool of Art in Charing Cross
Road, This is on the left <fravelling
between Cambridge Circu¥y and Oxford
Street. The sessions will start at 6:00PM
and finish by 8:30PM, and will take place
in the Photography Department - ask for
iz at the main entrance.

All are welcome to bring work or come as
onlcokers. No guarantee can be given
tha* all work will be locked at in an
evening, but those who are overlooked
will go to the head of the queue for the
next session if they wish. To find out
who will be heading each session, please
ring Janet Hall nearer the dates.

Many thanks are due +to both Graham
Murrell for kindly allowing L.I.P. to use
the premisez at St Martine, and +o Mick

Williamson for his generosity in donating
his wvaluable <time and experience to
members at the two evenirgs in November.
These two events preduced some varied
work and very interesting discussions.
Hopefully these =sessions at St Martins
will become a regualr part of the L.I.P.
precgram and prove beneficial to members.

Finance

Since the inaugural meeting of L.I.P. on

July 29, the group expenditure for
general running costs, including
telephone, postage, photocopying etc. has
averaged ¥£.35 per month. This has so far
been provided by contributions from
members and the gocdwill of the commit:
who are lending financial support untll
the group finances are sorted out. The
Photographers™ 3Zallery is of course
coping with major mail-outs for which
help w2 are very grateful.

The only sizeable expsnditure incurred so
far, on top of general running costs, has
been the  payemis for the Blu-Tack
exhibition venue. We were just about able
to cover the hire ceost of %.84 by
contributions at the dcor and coffee and
tea sales.

Puring the next Blu-Tack exhibiion on
January 23 next year we will be holding a
general meeting as the group will then be
six months old. OCne of the points under
discussion will be group financing and
the introducticn of a formal membership
with annual subscription, which should at
least cover running costs with some left
over for special events.

However, in order to carry out plans for
the production of a quarterly newsletter,
worksheps and group exhibitions which we
hepe will take place in 1988, it will be
necesszary to seek further funding. The
committee is a< the moment preparing a
proposal to present *o Greater London
Arts, and plan +to explcre other sources
of fundlng. Any sug:zestions are welcome.

(=]

Please Note:

Janet Hall s New Address:
27 Hawkfield Court
Wocdlands Grove
Isleworth

MidZlesex
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ol 847-5933




